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View  from  May  2 No.  450  Sale  Thursday  Afternoon,  May  5,  1927 


DRAWINGS 

MAINLY  16th  and  17th  CENTURY 

FROM  A PRIVATE  COLLECTION 

Italian,  French,  Dutch,  German 
and  English  Drawings 

Album,  Baroccio,  Bassano,  Berghem,  Boucher,  Callot,  Conibiaso, 
Caracci,  Caravaggio,  Coreggio  da  Cortona,  Domenirhino,  van 
Dyck,  da  Forli,  Fragonard,  El  Greco,  Greuze,  Guardi,  Guer- 
cino,  Ingres,  Jordaens,  Kager,  A.  Kaufman,  Le  Brun,  van 
Loo,  Magnasco,  Mignard,  Murillo,  Raphael,  Guido 
Reni,  Reynolds,  Rosa,  del  Sarto,  Solimena,  Tem- 
pesta,  Tiepolo,  Tintoretto,  van  der  Velde,  Vernet, 
Veronese,  Benjamin  West,  Zampieri,  Zuc- 
chero,  Zuccharelli,  and  many  others. 


TO  BE  SOLD  BY  AUCTION 

Thursday  Afternoon,  May  5,  1927, 
at  2 o'clock 

Daily  View  from  Monday,  May  2,  1927,  9:30-5:30 

THE  WALPOLE  GALLERIES 

12  West  48th  Street  New  York 

Telephone:  Bryant  4140 
Walter  S.  Scott,  Auctioneer 


Conditions  of  Sale 


1.  All  bids  to  be  per  lot.  They  are  executed  free  of  charge  by  the 
Walpole  Galleries  and  the  items  are  bought  at  the  lowest  price  per- 
mitted by  competitive  bids. 

2.  The  highest  bidder  to  be  the  buyer;  in  case  of  disputed  bids  the 
lot  shall  be  resold,  but  the  Auctioneer  will  use  his  judgement  as  to  the 
good  faith  of  all  claims  and  his  decision  will  be  final.  He  may  also 
reject  any  fractional  or  nominal  bid  calculated  to  delay  or  injuriously 
affect  the  sale. 

3.  Buyers  to  give  their  names  and  addresses  and  to  make  such  cash 
payments  on  account  as  may  be  required,  in  default  of  which  the 
lots  purchased  to  be  immediately  resold. 

4.  Goods  bought  to  be  remoned  after  9:30  o’clock  the  day  fol- 
lowing the  CLOSE  of  the  sale.  If  not  so  removed,  they  will  be  held 
at  the  risk  of  the  purchaser  and  these  Galleries  will  not  be  responsi- 
ble if  such  goods  are  lost,  stolen,  damaged  or  destroyed.  No  deliv- 
eries will  be  made  during  or  immediately  after  the  sale  but  all  bills 
and  goods  will  be  ready  at  9:30  o'clock  on  the  day  following  the  sale. 

5.  Terms  Cash.  If  accounts  are  not  paid  when  bills  are  rendered, 
these  Galleries  reserve  the  right  to  dispose  of  the  goods  without  notice 
to  the  defaulting  buyer  and  all  costs  of  such  re-sale  will  be  charged 
to  the  defaulter.  This  condition  is  without  prejudice  to  the  rights  of 
the  Company  to  enforce  the  sale  contract  and  collect  the  amount 
due  without  such  re-sale  at  its  own  option. 

6.  This  catalogue  has  been  compiled  by  a competent  cataloguer, 
the  various  lots  offered  are  described  with  care  and  accuracy  and  they 
will  be  sold  not  subject  to  return. 

7.  The  Walpole  Galleries,  if  requested,  will  forward  purchases  at  the 
buyer’s  risk  and  expense:  Packing  and  Shipping  is  not  our  business 
but  we  are  glad  to  afford  facilities  for  carriers  and  packers  without 
any  responsibility  for  the  acts  or  charges  of  these  men. 

Priced  copies  of  this  catalogue  at  S2.00  each  after  the  sale. 

THE  WALPOLE  GALLERIES 
Mrs.  Edward  Turnbull 
12  West  48th  Street,  New  York,  N.  Y. 

This  sale  will  be  conducted  for  the  Walpole  Galleries  by 
Mtt.  Walter  S.  Scott 


DRAWINGS 


Mainly  of  the  16th  and  17th  Centuries 

From  a Private  Collection 

NUOLO  DEL  ABATI.  Italian.  16th  Century.  (1512 — 1570) 

1.  STUDIES  OF  FIGURES.  Pen  and  red  chalk.  9 x 13. 

Interesting  drawing  from  the  Richard  Cosway  Collection. 

HANS  VAN  AKEN.  Flemish.  17th  Century 

2.  NEPTUNE  AND  AMPHITRITE.  Pen  and  water  colors,  8 x 12, 
arched  top. 

Finished  drawing  of  great  beauty.  From  the  Fountaine  Collec- 
tion, signed  by  the  artist  with  initials. 

FRANCESCO  AUBANI.  Italian.  1578 — 1668 

3.  VENUS  AND  MARS.  Pencil.  7x5. 

Charmin*;  drawing  from  the  noted  Auldjo  Collection. 

4.  CUPIDS  MAKING  MUSIC.  Pen  and  blue  water  color.  5x3. 

Lovely  drawing  of  the  Bolognese  School,  from  the  Dr. 
Frazer  collection,  Dublin. 

5.  CUPIDS  WITH  GOAT  AND  VASE.  Pen,  sepia  and  wash.  8 x 5. 

6.  CUPIDS  WITH  EMBLEMS.  Pen  and  sepia.  10  x 6. 

Palmerston  collection. 

7.  AMPHITRITE.  Pencil  on  old  paper.  8x8. 

ANTONIO  BALESTRA.  Verona.  (1666—1720) 

8.  THE  SAVIOUR  AND  THE  VIRGIN  APPEARING  FOR  A 
SAINT.  Pen  and  water  color.  5x7. 

J.  Fitchett  Marsh  Collection,  with  stamp. 

FEDERIGO  BAROCCIO.  Italian.  (1528—1612) 

9.  THE  VIRGIN  APPEARING  FOR  A MARTYR.  Pen  and  gray 
water-color.  8 x 11. 

Very  interesting  drawing. 
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10.  THE  OFFERING  IN  THE  TEMPLE.  Red  chalk.  7 x 10. 

Arched  top. 

11.  ADORATION  OF  THE  KINGS.  Pencil  on  old  paper.  8x8. 

Beautiful  but  faded. 

BASSANO.  Italian.  16th  Century.  (Circa  1550) 

12.  STUDIES  OF  MALE  FIGURES.  Pen  and  sepia.  10  x 6. 

Unusual  sketches  by  this  rare  master,  with  Collector’s  stamp 
(impressed  “C”)  of  the  noted  Crozat  collection  (1661 — 1740), 
great  French  banker. 

POMPEO  BATONI.  Italian.  18th  Century.  (1708 — 1786) 

13.  NUDES.  Pencil.  14  x 10. 

Interesting  studies  of  10  figures  on  one  sheet. 

FERDINAND  BOL.  Dutch.  17th  Century.  (1610 — 1685) 

14.  CLASSICAL  FIGURES.  Pen  and  gray  water  color.  10  x 7. 

Interesting  work  of  RembrandCs  pupil. 

BERGHEM.  Dutch.  17th  Century.  (1624 — 1683) 

15.  CATTLE  IN  A LANDSCAPE.  Pencil  and  gray  water  color. 
10  x 6. 

Fine  quality. 

16.  SHEEP  RESTING.  Pen.  6 x 4. 

Very  fine  small  drawing. 

17.  GOAT  AND  SHEEP.  Pen  and  sepia.  9x6. 

Interesting  study. 

18.  COW  AND  SHEEP.  Pen  and  gray  water  color.  7x5. 

Lovely  soft  tones. 

19.  PEASANT  WITH  DONKEY,  COW  AND  SHEEP.  Pen.  pencil 
and  sepia.  7x5.  Very  fine  signed  drawing. 

J.  G.  BERGMILLER.  German.  18th  Century.  (1687 — 1762) 

20.  MEETING  OF  MARY  AND  ELIZABETH.  Draped  Figure. 
Heads  and  (2)  studies.  (5) 

Charming  sketches. 
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IL  BOLOGNESE  (G.  F.  GRIMALDI) . Italian. 

17th  Century.  (1606 — 1680) 

21.  LANDSCAPE.  Pen,  sepia  ami  wash  high  lights.  8x9. 

Interesting. 

FKANCESCHIiNi  DI  BOLOGNA.  Italian.  17th  Century. 

22.  THE  LAST  SUPPER.  Red  chalk.  12  x 9. 

Fine  drawing,  crest  collector's  stamp  (unreadable). 

J.  COURTOIS  (called  IL  BORGOGNONE). 

Italian.  17th  Century.  (1621 — 1676) 

23.  BATTLE  SCENE.  Pen.  12  x 6. 

Leveson  Gower  collection. 


24.  ST.  GEORGE  AND  THE  DRAGON.  Pen  and  sepia.  9x7. 

Spirited  sketch. 

25.  ROMAN  SOLDIERS.  Pen.  sepia  and  wash.  12  x 8. 

Expressive  drawing  of  II  Borgognone. 

BOSCI.  Italian.  17th  Century.  (1575 — 1642) 

26.  THE  BATH.  Classical  Figures.  Red  chalk.  7x9. 

Lovely  lines. 


F.  BOUCHER.  French.  (1703—1770) 

2..  GIRLS  HEAD.  Charcoal  and  white  chalk  on  gray  paper.  7x8. 
Very  charming,  with  collector's  mark,  wreath  and  torch. 


28.  HEADS  AND  (REVERSE)  HANDS.  Charcoal,  red  and  white 
chalk  on  tan  paper.  10  x 9. 

Interesting. 

FRANCESCA  BRIZIO.  Italian.  16th  Century.  (1574 — 1623) 

29.  SAINT  V ITH  LILlt.  Pen  and  sepia.  4x7. 

Fine  little  specimen.  The  Archangel  Gabriel,  S.  Kenelm. 
S.  Sebastian,  etc.,  are  all  represented  with  a lily. 
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CALENDONICO.  Italian.  17th  Century. 

30.  ASCENSION  OF  THE  VIRGIN.  Pen  and  sepia,  12  x 6,  oval. 

Fine  drawing. 

C ALLOT.  French.  17th  Century.  (1593—1635) 

31.  STUDIES  FOR  ANIMALS.  Pen.  9x7. 

Fine  details;  two  collector’s  marks. 

32.  TRAVELING  GYPSIES.  Pen,  sepia  and  wash  highlights.  20  x 14. 

Very  important  work  of  the  well-known  engraver.  From 
the  Strawberry  Hill  sale,  1842,  and  Sir  James  Thombull’s  col- 
lection. 

33.  LANDSCAPE  WITH  FIGURES.  Pen.  13  x 7. 

Very  fine.  “Jacoino  Callot”  penciled  on  reverse. 

LUCA  CAMBIASO.  Italian.  (1527—1585) 

34.  OUTSIDE  A CHURCH.  Pen  and  sepia.  13  x 9. 

From  the  Fountaine  collection. 

35.  SAMSON  AND  DELILAH.  Pen.  13  x 10. 

Strong,  sketchy  drawing. 

PETER  DE  WIT,  CALLED  PIETRI  CANDIDO.  Italian.  (1548—16191 

36.  FISHING.  Pen  and  gray  water  color.  8 x 11. 

Finely  finished  drawing.  “I  F”  collector  stamp  (Marsh). 

ANNIBALE  CARACCI.  Italian.  (1560—1609) 

37.  VIRGIN  ENTHRONED.  Pen  and  sepia.  7x9. 

38.  DRUNKEN  BACCHUS.  Pen  and  sepia.  9x5. 

39.  SEATED  DRAPED  FEMALE  FIGURE.  Pen  and  sepia  on  toned 
paper.  11  x 14. 

Important  work. 

40.  THE  CONQUEROR’S  CHARIOT.  Pen  and  sepia,  high  lights 
in  wash.  10  x 5. 

Beautifully  finished  drawing. 

LUDOVICCI  CARACCI.  Italian.  (1555—1619) 

41.  MOSES.  Pen  and  water  color.  6x6. 

Lawrence  collection. 
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POLIDORO  DA  CARAVAGGIO.  Italian.  (1490—1543) 

42.  GROUP  OF  MYTHOLOGICAL  FIGURES.  Pen,  sepia  and  wash 
highlights  on  gray  paper  . 15  x 8. 

Beautiful  finished  drawing  of  this  rare  master. 

43.  MALE  NUDE  FIGURE.  Pen,  sepia  and  wash  on  gray  blue  pa- 
per. 6 x 10. 

Very  expressive,  showing  influence  of  Michelangelo. 

44.  MAN  CUTTING  LEAVES.  Pen  and  sepia.  10  x 7. 

Fine  treatment  of  landscape. 

V.  CARDUCC1.  Italian.  (1568—1638) 

45.  MONKS  AT  AN  ARCH.  Pencil,  sepia  and  wash.  10  x 11. 

“Carduchi"  in  ink  at  top. 

G.  CIGNAROLI.  Italian.  Born  in  Verona  1706 — D.  1770. 

46.  SAINT  HEALING  AN  INSANE.  Pencil  and  chalk  on  brown 
paper.  5 x 10. 

NICOLO  CIRCIGNANI.  Italian.  (1516—1588) 

47.  ADORATION  OF  THE  VIRGIN.  Pen,  gray  water  color  and 
wash.  9 x 14.  Imposing  group. 

COREGGIO.  Italian.  (1494—1534) 

48.  BABY  ANGELS.  Pen  and  gray  water  color.  7x5. 

Charming. 

49.  THE  CREATION,  AND  (REVERSE)  HEADS.  Red  chalk.  7x6. 

Faded  but  fine  quality.  Signed.  Corners  cut. 

PIETRO  DA  CORTONA.  Italian.  (1596—1643) 

50.  MOSES  IN  THE  DESERT.  Pen  and  sepia.  17  x 13. 

Wonderful  large  finished  drawing. 

SCHOOL  OF  CARLO  DOLCI.  17th  Century  (1616—1686) 

51.  SAINT  AGNES  WITH  CROSS.  Charcoal  and  white  chalk  on 
gray  paper.  12  x 18. 
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DOMENICHINO.  Italian.  (15.  .—1641) 


52.  MARTYRDOM  OF  FEMALE  SAINT  (possibly  S.  Cointha). 
Pencil.  10  x 16. 

Fine  composition. 

53.  DIANA  AND  NYMPHS.  Pen  anti  sepia.  11  x 8. 

54.  CLASSICAL  FIGURE  AND  S.  BONIFACE  WITH  SWORD 
AND  BOOK.  (2)  Pen  and  sepia.  5x8. 

Two  very  interesting  drawings. 

55.  FIGURE  SUBJECT. 

The  Devil  tempting  Jael;  Sisera  asleep  in  his  tent;  Ciulio  Ro- 
mano in  very  old  writing  on  the  back,  also  Botticelli  is  pencil- 
led on. 

MICHEL  DORIGNY.  French.  (1617—1665) 

56.  SKETCH  FOR  A CEILING.  Sepia  and  water  colors.  18  x 14. 

After  Simon  Vouet.  Interesting. 

ALBERTO  DURANTI.  Italian.  (1538—1613) 

57.  KNEELING  FEMALE  FIGURE.  Charcoal  on  gray  paper.  6 x 9. 

Strong  and  expressive.  Crest  and  “I.  J.  F.”  (Marsh i 
stamps.  Also  from  J.  van  Rijmsdijki's  collection  (about  1770 1. 

DUTCH  17TH  CENTURY  MASTER 

58.  LANDSCAPE  FROM  THE  RHINE  VALLEY.  Pen  and  sepia. 
12  x 9. 

Very  decorative. 

ANTHONY  VAN  DYCK.  Flemish.  (1599—1641) 

59.  HAND  RESTING  ON  A HUMAN  SKULL.  Charcoal  and  white 
chalk  highlights  on  tan  paper.  13  x 9. 

Very  interesting;  a study  for  one  of  his  many  philosopher- 
portraits.  “H  W C”  (Caupe)  sale  in  1827;  impressed  col- 
lector stamp.  Nahl  Coll.  (1803—1830);  also  city  of  Leipzig 
official  stamp,  end  of  18th,  early  19th  Century). 

PAOLO  FARINAT1.  Italian.  (1522—1606) 

60.  THE  MEETING  OF  THE  VIRGIN  AND  ELIZABETH.  Pen, 
sepia  and  wash  highlights  on  gray  paper.  11  x 16. 

Important  work;  artist's  name  in  old  writing. 
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R.  DE  LA  FAGA.  Italian.  1646—1690 


60A.  ANGEL  AND  FEMALE  DRAPED  FIGURE.  Pen.  12  x 9. 

Collector  stamp,  Robert  Udny  (1722 — 1802),  English  col- 
lector. 

GIRO  FERRI.  Italian.  (1632—1689) 

61.  CORONATION  OF  THE  VIRGIN.  Pen  and  sepia.  8 x 12. 

Fine  study  for  a ceiling  painting;  framed  by  rich  scroll- 
work (Marsh  and  Rijinsdyk  Coll.). 

FIAMMINGO.  Italian.  17th  Century 

62.  PLAYING  CUPIDS.  Pen.  7x6. 

Charming  small  drawing.  Crest  collector  stamp. 

“II  Fiaminingo,”  name  given  by  the  Italians  to  several  artists 
of  the  Netherlands. 

FIRENTINI.  Italian.  16th  Century 

63.  ADORATION  OF  THE  SHEPHERDS.  Pen,  sepia  and  wash. 
5x8.  Arched  top. 

64.  ADORATION  OF  THE  VIRGIN.  Pen  and  sepia  on  brown 
paper.  8x6. 

Beautiful  grouping. 

65.  MARTYRDOM  OF  ST.  STEPHEN.  Pen,  sepia  and  wash. 

10  x 12. 

Important  and  monumental  drawing,  with  Sir  Thomas 
Lawrence  collection  impressed  stamp.  “Rossi  Florentini"  writ- 
ten on. 

FLORENTINE  QIJATTROCENT  MASTER 

66.  MOSES  IN  THE  DESERT.  Pen  and  sepia.  14  x 9. 

One  of  the  most  important  dbawings  in  this  collection, 
showing  influence  of  and  also  with  great  probability  made  by 
one  of  the  leading  painters  in  Florence  during  the  latter  part 
of  the  15th  Century. 

Primitive,  of  r\re  simplicty. 

LIVIO  AGRESTI  D A FORLI.  Italian.  (1517—1581) 

6«.  SKETCH  FOR  MURAL.  Pen  and  sepia,  10  x 5,  semicircular. 

Drawing  of  great  interest  and  beauty;  name  of  painter  in 
old  writing. 


9 


JEAN-HONORE  FRAGONARD.  French.  (1732-1806) 

68.  MARTYRDOM  OF  ST.  PETER.  Pencil.  8 x 12. 

Graceful  lines;  “A”  impressed  stamp  (Auldjo  Coll.). 

FRENCH  18TH  CENTURY  MASTER 

69.  VILLAGE  SCENE.  Pen  and  sepia.  19  x 12. 

Very  decorative. 

FRENCH  18TH  CENTURY  SCHOOL 

70.  MALE  NLDES.  Red  chalk.  9 x 14,  10  x 14.  (2). 

71.  PORTRAIT  OF  A MAN  AND  (ON  REVERSE)  HANDS.  Pas- 
tel, on  gray  paper.  13  x 10. 

Strong  sketch. 

DUTCH  17TH  CENTURY  MASTER 

72.  LANDSCAPE  WITH  BRIDGE.  Pen.  8 x 10. 

This  and  the  two  following  very  rare  and  apparently  made 
by  an  etcher  as  studies  for  his  plates. 

73.  STUDY  FOR  A TREE.  Pen.  9x8. 

74.  RIVER  SCENE.  Pen.  13  x 8. 

DUTCH  18TH  CENTURY  MASTER 

75.  FARMHOUSE  UNDER  TREES.  Pen  and  sepia.  10  x 8. 

Decorative. 

LUCA  GIORDANO.  Italian.  (1632—1705) 

76.  JOHN  THE  BAPTIST  PREACHING.  Pen,  sepia  and  red  chalk. 
13  x 9. 

Wonderful  drawing. 

77.  THE  VIRGIN'S  ASCENSION.  Pen.  7 x 10. 

GONDOZZL  Italian.  (1728—1781) 

78.  ADORATION  OF  THE  VIRGIN.  Pen  and  sepia.  6 x 1-. 
shaped  top. 

Graceful  lines;  name  in  old  writing. 


JO 


EL  GRECO,  SPANISH  MASTER 


79.  JOHN  THE  BAPTIST.  Sepia.  8 x 10. 

Strong  and  suggestive,  also  very  typical  for  this  master’s 
special  manner  in  painting  figures. 

J.  GREENHILL.  English.  17th  Century.  (1649 — 1676) 

80.  CARTOON  FOR  A TAPESTRY.  Water  colors.  8 x 9. 

I nusual  and  interesting. 

JEAN  BAPTISTE  GREUZE.  French.  18th  Century.  (1726 — 180.')) 

81.  GIRLS  HEAD.  Pencil.  4x5. 

Lovely.  Collector's  stamp  on  reverse  ( torch  and  wreath). 

FRANCESCO  GUARDI.  Italian.  (1712—1793) 

82.  LANDSCAPE  WITH  RUINS.  Pen.  11  x 8 

Old  inscription  on  reverse.  Very  fine. 

GUERC5NO.  Italian.  (1591—1666) 

83.  \ 1RGIN.  Pencil  and  white  chalk.  10  x 13. 

Lovely  tones. 

81.  THE  HOL\  FAMILY . Pencil  and  white  chalk  on  gray  paper. 
11  x 15. 

Decorative. 

1LLIAM  HAMILTON.  English.  18th  Century.  (1750 — 1801) 

85.  VILLAGE  STREET.  Sepia  and  wash.  9x7. 

Charming  subject.  Collector's  stamp  on  reverse  of  map 
(wreath  and  torch). 

VAN  HOORN.  Dutch.  (About  1700) 

86.  LANDSCAPE.  Water  color,  grisaille.  10  x 12. 

Very  decorative. 

INGRES.  French.  (1780—1867) 

87.  GIRL  LEANING  AGAINST  PILLAR.  Pencil  and  wash.  8 x 11. 

Charming  subject. 

88.  NL’DE  WOMAN,  SEATED.  Pencil  and  pastel  (worn).  11  x 17. 

11 


ITALIAN  16TH  CENTURY  DRAWINGS 

89.  ASCENSION  OF  THE  VIRGIN.  Pen,  sepia  and  wash,  10  x 16, 
arched  top. 

Monumental  composition. 

90.  RIVER  LANDSCAPE.  Pen  and  sepia.  9x7. 

Beautiful  soft  tones. 

91.  BABY  ANGELS  SINGING.  Pen,  sepia  and  wash.  14  x 9. 

Important  work. 

ITALIAN  18TH  CENTURY  MASTER 

92.  JOHN  THE  BAPTIST.  Pencil  and  wash  on  gray  paper.  11  x 16. 

Interesting  study;  “S.  Rosa”  in  old  ink. 

JACOB  JORDAENS.  Flemish.  (1593 — 1679) 

93.  HEAD  OF  DRINKING  MAN.  Charcoal  and  red  chalk.  6x6. 

Excellent  study  for  a large  painting.  Very  rare. 

94.  PASTORALE.  Pen  and  sepia.  8 x 11. 

Sketch  for  one  of  the  master's  large  paintings  of  great 
spirit,  considering  its  small  dimensions. 

95.  NEPTUNE  AND  VENUS.  Pen  and  sepia.  8x6. 

Italian.  About  1617.  Signed  Coll.  Friedrich  Kalle  (1804 — 
1875). 

MATHIAS  KAGER.  German.  Munich.  (1566—1657) 

96.  DRAPED  FEMALE  FIGURE.  Pen  and  water  color.  3x5. 

Fine  specimen  of  a “little  master”;  rare. 

ANGELICA  KAUFFMAN.  English.  (1741—1807) 

97.  DRAPED  FEMALE  FIGURE  WITH  THE  “PIPES  OF  PAN.” 
Pen  and  sepia,  5x7,  oval. 

Very  lovely. 

LE  BRUN.  French.  (1619 — 1690) 

98.  SKETCH  FOR  OVER-DOOR  PAINTING.  Pencil  and  red 
chalk.  6x8. 

99.  THE  VICTOR  TRIUMPHANT.  Pen  and  gray  water  color.  Oval. 

Study  for  mural. 
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100.  THE  WEDDING  AT  CANAAN.  Pen  on  tan  paper.  12  x 14. 

Important  ami  fine  drawing. 

SEBASTIAN  LE  CLERC.  French.  17th  Century.  (1637 — 1714) 

101.  HELIODORUS.  Pencil  on  tan  paper.  14  x 10. 

Lovely  finished  drawing,  “j  F”  (Marsh)  collector's  stamp. 

JAN  LIEVENS.  Dutch.  17th  Century  (1607 — 1663) 

102.  RUINS  IN  A LANDSCAPE.  Sepia.  10  x 8. 

Lovely  tone. 

PIETER  VAN  LINDT.  Dutch.  (1609 — 1690) 

103.  SCHOOL  OF  PHILOSOPHY  AFTER  RAPHAEL.  Rich  sepia 
tones.  22  x 16. 

Signed  1638. 

CARLE  VAN  LOO.  Flemish.  (1703 — 1765) 

104.  RIVER  GOD.  Red  chalk.  4x5. 

105.  FAUNS  AND  NYMPHS.  Pen  and  sepia.  20  x 17. 

Work  of  great  importance;  fine  linear  composition. 

106.  FAUNS  AND  NYMPHS.  Pencil.  23  x 16. 

Beautifully  finished  drawing. 

PIE’l  RO  MAGNASCO.  Italian.  17th  Century. 

107.  LANDSCAPE.  Pen  and  sepia.  11  x 9. 

Very  typical  for  ‘‘the  El  Greco  of  landscape-painting from  the 
collection  of  Comte  M.  von  Fries,  Austrian  (1777 — 1826). 

AGOSTINO  MALLISSI.  Italian  (1675—1738) 

108.  YOUNG  MAN.  Pencil  and  red  chalk  on  gray  paper.  7x9. 

Fine  sketch  from  Collection  J.  Fichett  Marsh  (1818 — 1880). 

CARLO  MARATTI.  Italian.  (1616—1686) 

109.  ASCENSION  OF  THE  VIRGIN.  Pen  and  red  chalk.  8 x 10. 

Graceful  composition. 

Coll.  J.  Richardson,  portrait  painter  (1694 — 1771). 

110.  ADORATION  OF  THE  KINGS.  Pencil.  7x9. 

Charming  but  in  bad  condition. 
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AGOSTINO  MASONACCI.  Italian.  I8th  Century. 

111.  SHEPHERDS.  Red  chalk.  6x8.  Charming  subject. 

SCHOOL  OF  MICHELANGELO.  Italian. 

112.  DESIGN  FOR  OVER-DOOR  SCULPTURE.  Pen  and  sepia. 

7 x 10. 

Interesting. 

113.  BUST  OF  A MAN.  Pen.  7 x 7. 

Fine  lines. 

JAN  MIEL.  Dutch.  (1599—1664) 

114.  CRUCIFIXION.  Pen  and  red  chalk.  10  x 7. 

Very  impressive. 

PIERRE  MIGNARD.  French.  About  1700.  (1610 — 1695) 

115.  CUPIDS  AS  COIFFEURS.  Red  chalk.  17  x 7. 

Sketch  for  an  over-door  painting  for  a boudoir.  Very  charm- 
ing. 

MILLE,  Called  FRANC1SQUE.  French.  (1644—1723) 

116.  COLISEUM  IN  ROME  AND  (REVERSE)  FIGURES.  Pen.  9 x 6. 

Interesting. 

MISCELLANEOUS  DUTCH  SCHOOLS 

117.  RIVER  LANDSCAPE,  Cow,  Meeting  of  Mary  and  Elizabeth, 

Ruins,  Ploughing,  Landscape  (6). 

Many  fine  drawings  in  this  lot. 

‘'Meeting  of  Mary  and  Elizabeth,”  from  (’oil.  of  Baron  Pollinlz. 

MISCELLANEOUS  FRENCH  SCHOOLS 

118.  FEMALE  NUDE,  MALE  NUDE,  Wrestler,  Male  Nude  (4.1.  Bed 
chalk  drawings.  Venus  and  Amor,  Emblems. 

119.  RESTING  FEMALE  FIGl  RE  (3). 

All  very  fine. 

“Mother  and  Infant”  lias  Collector’s  mark.  Unreadable. 
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MISCELLANEOUS  GERMAN  SCHOOLS 


120.  ANGELS,  THE  VIRGIN,  Caritas  161-2,  Nudes,  Christ  Driving 
the  Changers  Out  of  the  Temple,  Martyrdom  of  St.  Laurentius, 
Mephistophel  (7). 

Many  interesting  pieces. 

MISCELLANEOUS  ITALIAN  SCHOOLS 

121.  CONQUEROR,  ROMAN  SOLDIERS,  Martyrs,  Classical  Fig- 
ures (4). 

122.  FIGURES,  SAINT,  Reading  Monk,  Studies,  Head  of  Virgin  (5). 

123.  EXPULSION  FROM  PARADISE,  Chastisement,  Female  Figure, 
Sleeping  Shepherds,  Boatmen,  Old  Woman’s  Head,  Draped  Fig- 
ure (7). 

“Female  Figure''  has  Coll.'s  mark.  Unknown. 

124.  TOWER  OF  BABEL,  Roman  Ruins,  Adoration  of  the  Shep- 
herds, Studies,  Roman  Youth.  Resting  Female  Figure  (6). 

125.  RED  CHALK  DRAWINGS:  Virgin  and  Saint,  Virgin  and  Christ 
Child.  Head.  Draped  Figure  (4). 

‘"Draped  Figure”  has  unidentified  Collector’s  mark. 

GIROLAMO  MUGIANO.  Italian. 

126.  CHRIST  AND  HIS  DISCIPLES.  Pen  and  sepia.  8 x 10. 

MURILLO.  Spanish.  (1617—1782) 

127.  SAINT  HOLDING  A ROSARY.  Pen,  red  chalk  and  sepia.  8 x 10. 

MUTIANO.  Italian.  16th  Century".  (1528 — 1592) 

128.  ST.  HIERONYMUS.  Pen  and  sepia,  11  x 9,  arched  top. 

Important  work. 

NATOIRE.  French.  18th  Century.  (1700—1777) 

129.  MYTHOLOGICAL  FIGURES.  Red  chalk.  6 x 8. 

Charming  subject. 

130.  MAN'S  BUST.  Charcoal  and  white  chalk.  11  x 10. 

Very  interesting. 

Has  unidentified  Collector’s  mark,  used  in  the  middle  of  lire 
19th  century. 
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DI  PALMA.  Italian.  16th  Century.  (1544^1628) 

131.  VIRGIN  AND  SAINTS.  Pen  and  sepia.  6 x 12. 

Collection  of  W.  Esdaile  (1758—1837).  Also  another  un- 
identified Coll.'s  mark.  Lovely  lines. 

132.  STUDY  FOR  MURAL.  Pen  and  sepia.  12  x 15. 

Imposing  composition.  Collection,  C.  Rogers  (1711 — 1784 1 . 

133.  BIRTH  OF  THE  SAVIOUR.  Pen  and  sepia.  8 x 11. 

Interesting  group. 

SCHOOL  OF  PANINI.  Italian.  About  1750. 

134.  ROMAN  RUINS.  Water-color  grisaille.  8 x 11. 

Very  decorative;  has  blind  crest  mark. 

B.  N.  PARMIGIANINO.  Italian.  (1537—1600). 

135.  APOLLO  AND  DAPHNE.  Pen  and  sepia.  6x4. 

Small,  fine  drawing. 

136.  DRAPED  FEMALE  FIGURES.  Pen  and  gray  water  color,  6x7, 
cut-off  corners. 

From  the  collection  of  L.  B.  Phillips,  etcher  (1842—?). 
IL  PARMIGIANO.  Italian,  (1503—1540) 

137.  PIETA.  Pen,  sepia  and  wash.  7x5. 

Fine  little  drawing. 

138.  TONDO.  The  Virgin  Appearing  for  St.  Franciscus.  Pen.  8x8. 

Charming  and  light  sketch. 

C.  D.  PASSIGNANO.  Italian.  (1558—1638) 

139.  VIRGIN  AND  CHILD.  Pencil.  10  x 12. 

Interesting. 

SIMONE  Dl  PESARO.  Italian.  About  1600 

140.  BATHING  NYMPHS.  Pen.  11x8. 

Fine  quality  drawing.  From  the  Coll.  Earl  of  Spencer. 
(18th  Century). 

GIACOMO  DEL  PIO.  Italian.  16th  Century 

1 11.  THE  LAST  JUDGMENT.  Pen  and  gray  water  color.  11  x 16. 
Interesting  and  rich  composition. 
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P.  G.  PIOLA.  Italian.  171K 


142.  FIGURE  STUDIES.  Sepia  and  wash,  17  x 11. 
Very  charming.  Signed. 


PRINTS 

143.  CHIAROSCURO,  (Classical  Figures),  Color  print  (Nymphs), 
etchings,  (Castle  and  Resting  Peasant). 

All  interesting  and  rare  specimens. 

CESARE  PREONTI.  Italian.  About  1600. 

144.  FAUNS.  Pen  on  coarse  gray  paper,  9 x 12. 

SCHOOL  OF  RAPHAEL  DA  URB1NO.  (1483—1520). 

145.  ADOR  ATION  OF  THE  KINGS.  Red  chalk.  13  x 10. 

Good  quality.  J.  Fitcliett  Marsh  Coll.  (1818 — 1880). 

1 16.  HEADS  OF  HORSES.  Pencil  and  red  chalk,  9x4. 

147.  REPAST  OF  THE  GODS.  Pen  and  sepia,  14  x 9. 

Beautiful  drawing  on  old  mat  with  “Raphael  Urbi  fecit.” 

148.  AMAZON.  (REVERSE)  WARRIORS.  Red  chalk.  5x9. 

149.  LUCRE TI A.  Red  chalk  on  tan  paper,  10  x 17. 

Lovely  study. 

150.  THE  DELUGE.  Red  and  white  chalk  on  gray  paper,  20  x 9. 

Important  specimen. 


151.  CHRIST  PREACHING.  Pen,  sepia  and  wash,  7 x 10. 

Beautiful  linear  effect. 

152.  MOSES.  Red  chalk,  7 x 10. 

Stamped  erest.  Unidentified. 


GUIDO  RENI.  Italian.  (1575 — 1642.) 

153.  HEAD  OF  JOHN  THE  BAPTIST.  Pencil  on  tan  paper,  9 x 13. 

Very  beautiful  drawing  from  the  J.  Fitcliett  Marsh  Collec- 
tion. (1818-1880.) 
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154. 


HEAD  OF  OLD  MAN  WITH  BEARD.  Charcoal  and  wash  on 
tan  paper,  6x7. 

Fine  finished  drawing. 

155.  DRAPED  FIGURE.  Red  and  white  chalk  on  gray  paper,  9 x 15. 

“I.  F.”  collector  stamp.  (Coll.  J.  Fitchett  Marsh.) 

SIR  JOSHUA  REYNOLDS.  English.  (1723—1792.) 

156.  SOLDIER  TYPE.  Pencil  and  watercolor,  8 x 11. 

Rare. 

157.  ST.  JOHN  THE  BAPTIST.  Pen  and  sepia,  6x9. 

Sketch  for  the  well-known  large  canvas.  “I.  F.”  collector 
stamp.  (Fitchett  Marsh.) 

RIBERA.  Spanish.  17th  Century 

158.  ST.  HIERONYMUS.  Pen  and  sepia,  9x6. 

Beautiful  drawing.  (From  the  collection.) 

G1ULIO  ROMANO.  Italian.  (1492—1546.) 

159.  FIGHTING  AMAZONS.  Pen,  sepia  and  wash,  10  x 7,  oval. 

160.  THE  FEAST  OF  BACCHUS.  Pen  and  wash  on  gray  paper,  17 
x 11. 

On  reverse,  seated,  nude.  Very  monumental  drawing. 

161.  STUDY  FOR  A ROUND  CEILING.  Pen  and  sepia,  10  ins.  diam. 

Fine  quality. 

162.  ORPHEUS.  Pen  and  gray  water  color,  8x6. 

Beautiful  drawing. 

163.  SLEEPING  ARIADNE.  Sepia  and  wash  on  brown  paper,  11x8. 

Unusual  chiaroscuro  effect.  Robert  Low  Collection,  Eng- 
lish, 1838 — 1909.  Sale  Sothebys,  1910. 

164.  RETURN  OF  THE  PRODIGAL  SON.  Pen,  red  chalk  and  gray 
water  color,  6x9. 

165.  ROMAN  SOLDIERS,  Mounted  and  on  Foot.  Pen  and  sepia. 

9x7. 

Strong  sketch. 
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166. 


BATTLE  SCENE.  Pen,  sepia,  wash  and  red  paint,  16  x 12. 

Signed  on  reverse,  also  interesting  inscriptions  there.  W. 
Cibber  collection. 

SALVATOR  ROSA.  Italian.  (1615—1673.) 

167.  WRESTLERS.  Pen  on  tan  paper,  10  x 15. 

Very  striking. 

168.  FIGURES.  Pen,  7 x 12. 

“J.  F.”  collector  stamp.  (Marsh). 

169.  ST.  PETER  DENYING  CHRIST.  Pencil  and  pen  on  gray  paper. 
8 x 10. 

Fine  quality. 

170.  BATTLE  SCENE:  MOUNTAIN  PASS.  Pen  and  sepia  on  blue 
paper,  7 x 10. 

Strong  sketch. 


SCHOOL  OF  RUBENS.  Flemish.  17th  Century. 

171.  GOLGOTHA.  Pencil,  9 x 13. 

Wonderful  drawing,  possibly  a work  of  the  great  master 
himself,  and  really  good  enough  to  be. 

SACCH1.  Italian.  Early  17th  Century.  (1598 — 1661.) 

172.  MYTHOLOGICAL  FIGURES  (TWO  MEN)  IN  A LANDSCAPE. 
Pen  and  sepia,  8 x 10. 

Interesting. 

SALVIATTI.  (Cecchino  del)  Italian.  Late  16th  Century.  (1510 — 1563.) 

173.  GROUP  OF  NINE  FIGURES.  Pen  and  sepia,  16  x 10. 

Fine  and  sketchy. 

ANDREA  DEL  SARTO.  Italian.  (1187—1531). 

lil.  PRAYING  ANGEL.  Pencil  on  tan  paper,  10  x 15. 

Beautifully  finished  drawing  of  great  importance. 

SEMINI.  Italian.  16th  Century.  Possibly  (A.)  (1525 — 1591.) 

175.  ST.  MARKS.  Pen  and  sepia,  7x8.  Rare  study  for  a mural. 

Marked  "‘Cab.  Durazzo”.  (Comte  Jacopo  Durazzo,  who  own- 
ed an  important  collection  of  early  Italian  Drawings.) 
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F.  SIMONELLI.  Italian.  (1646 — 1710). 

176.  PROPHET  (ST.  PETER),  Pen,  5x5.  Signed. 

From  the  Esdaile  Collection. 

ANDREA  SIRANI.  Italian.  17th  Century.  (1610 — 1670). 

177.  MAN’S  HEAD.  Red  chalk,  4x5. 

Very  fine. 

M.  SODERINI.  Italian.  About  1650. 

178.  PRISONERS  ASKING  FOR  MERCY.  Pencil  and  white  chalk 
on  blue  gray  paper,  18  x 14. 

Fine  composition. 

SOLIMENA.  Italian.  (1657—1747.) 

179.  THE  VIRGIN  APPEARING  FOR  A SAINT.  Red  chalk,  8 x 12. 

Soft,  fine  tones.  Signed  (torch  and  wreath.) 

180.  STUDIES  OF  FIGURES.  Red  chalk,  13  x 8. 

Interesting. 

181.  KNEELING  DRAPED  FEMALE  FIGURES.  Charcoal  and  red 
chalk,  7x6.  Signed. 

182.  ALLEGORICAL  COMPOSITION.  Pencil,  4x6. 

Very  fine  small  drawing. 

183.  BAPTISM  OF  JOHN.  Water  color,  Grisaille,  8 x 12. 

Finely  finished. 

TEMPESTA.  (A.)  Italian.  16th  Century.  (1555 — 1630.) 

184.  BATTLE  SCENE.  Pen  and  sepia,  12  x 8. 

Very  expressive,  finished  drawing.  “P.  L.“  collector  stamp. 
Important  drawing  from  the  collection  of  Sir  Peter  Lely,  great 
English  portrait  painter,  1618 — 1680. 

GIOVANNI  BATTISTA  TIEPOLO.  Italian.  (1696—1747.) 

185.  STUDY  FOR  CEILING  PAINTING.  Sepia  and  gray  water  color 
on  gray  paper,  14  x 18,  oval. 

Strong  sketch  typical  of  this  master.  From  the  collection 
of  Sir  Joshua  Reynolds  with  his  stamp. 
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186. 


ANGELS  RESTING  ON  CLOUDS.  Pen  ami  water  color,  9x7. 
Excellent  quality. 

1L  TINTORETTO.  Italian.  (1512—1594.) 

187.  SAMSON  AND  DELILAH.  Pen  and  deep  red  chalk,  9x6. 

Sketch  for  monumental  painting. 

188.  CHRIST  HEALING  AN  INSANE.  Pen  and  sepia,  8 x 11. 

Beautiful  composition,  line  faded  tone. 

189.  CAIN  AND  ABEL.  Pen,  gray  water  color  and  wash  on  gray 
paper,  13  x 10. 

Finely  finished,  great  in  its  simplicity,  (see  reverse.) 

ANDREA  TORESANI.  Italian.  About  1650. 

190.  RIVER  LANDSCAPE.  Pen,  17  x 11. 

Finely  finished  pen  drawing  of  decorative  value.  Signed. 

A VAN  VANC1M.  Dutch  18th  Century. 

191.  RIVER  SCENE.  Pen  and  gray  water  color,  14  x 8. 

Charming  quality.  "1.  F.”  (Marsh)  collector's  stamp.  Signed 
and  dated  1773. 

BATTISTA  VANNI.  Italian.  (1599—1657.) 

192.  CHRIST  WITH  CHERUBIM.  Pen,  sepia  and  wash,  5x6,  odd 
Lunette  shape. 

Very  fine. 

ADRIAN  VAN  DER  VELDE.  Dutch.  (1610—1693.) 

193.  HARBOR  VIEW  WITH  SHIPS.  Sepia,  16  x 10. 

Lovely  soft  tones.  (Collector  s inscription  on  reverse.) 

JOSEPH  VERNET.  French.  18th  Century.  (1712—1789.) 

194.  HARBOR  SCENE.  Red  chalk,  18  x 12. 

Very  decorative. 

G.  A.  VERONESE.  Italian.  (1722—1797.) 

195.  ADORATION  OF  THE  KINGS.  Charcoal  and  white  chalk  on 
brown  paper,  8 x 15. 

Arched  top.  Signed.  “C”  stamp  of  the  great  Crozat  collec- 
tion, but  the  stamp  also  attributed  to  Queen  Christine  of 
Sweden. 
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PAOLO  VERONESE.  Italian.  (1528—1588.) 

196.  HALF-DRAPED  FIGURE.  Pen,  5x8. 

Lovely  drawing. 

197.  DRAPED  FIGURE.  Red  chalk,  2x5. 

198.  FIGURE  STUDIES  (3)  for  Ceiling  Paintings.  Blue  pencil  and 
white  chalk  on  gray  paper,  (2)  10  x 4,  (1)  8x4. 

Very  beautiful  and  rare  sketches  of  great  importance;  fine 
collector’s  stamp,  S.  A.,  in  dotted  circle. 

199.  MOSES.  Sepia  and  wash  on  gray  paper,  5x8. 

Shaped  top.  Fine  but  softly  faded.  Reynolds  collection 
(1723 — 1792)  with  stamp,  Thos.  Hudson  collection,  1701 — 
1779;  and  J.  Richardson,  1665—1745. 

SCHOOL  OF  WATTEAU.  French.  18th  Century. 

199A.  RESTING  MALE  NUDE.  Red  chalk,  16  x 10. 

Lovely  tone. 

BENJAMIN  WEST.  American.  (1738—1820.) 

200.  MYTHOLOGICAL  MOTIVE.  Clytemnestra  (?).  Pen,  sepia  and 
wash,  21  x 14. 

Very  important  and  beautiful  work. 

JACOB  DE  WIT.  Flemish.  (1695—1745.) 

201.  DANCING  CUPIDS.  Pencil  and  sepia,  10  x 4. 

Charming  subject. 

202.  FAMILY  GROUP.  Pencil,  7x5. 

Fine  sketch. 

G.  WORTH.  French.  About  1850. 

203.  NAPOLEON  ON  A BATTLEFIELD.  Pen,  13  x 8. 

DOMENICO  ZAMPIERI.  Italian.  (1581—1641.) 

204.  ANGEL  CONSOLING  KNEELING  MAN.  Pen  and  sepia,  7 x 8. 

Fine  quality. 

205.  MALE  NUDE.  Pen  and  sepia,  8 x 15. 
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FILIPPO  ZANIMBERTI.  Italian.  < 158;',— 1636.) 

206.  LANDSCAPE.  Pen  and  sepia,  15  x 10. 

Rare.  Signed  drawing  by  this  little  known  master. 

F.  ZUCCHERO.  Italian.  (1543—1619.) 

207.  ST.  JOHN  1 HE  EVANGELIST.  Red  chalk  and  wash,  8 x 10. 

Very  beautiful.  Signed,  from  the  L.  B.  Phillips  collection. 
(English,  about  1865.) 

TADDEO  ZUCCHERO.  Italian.  (1529—1566.) 

208.  THE  VIRGIN  APPEARING  FOR  SAINTS.  Pen  and  sepia,  6 
x 10. 

Good  quality. 

209.  CRUCIFIXION.  Pen  and  sepia,  12  x 9. 

Of  great  importance. 

ZUCCARELLl  (FRANCESCO).  Italian.  (1702—1788.) 

210.  LANDSCAPE  WITH  RUINS.  Pen,  sepia  and  wash,  15  x 10. 

Fine  finished  drawing. 

211.  LANDSCAPE.  Sepia  and  wash,  9x7. 

Small  hut  impressive. 

FRENCH  SCHOOL.  10  x 7.  Framed 

212.  CONTEMPORARY  PORTRAIT  BUST  of  the  Due  de  Retz, 
(1614 — 1679),  pencil  (repair  at  side.) 

ZA1S.  Probably  French 

213.  THE  ANNUNCIATION.  Sepia  and  wash. 

Finished  drawing,  good. 

214.  BATTLE  IN  THE  MIDDLE  AGES.  21  x 30. 

Old  canvas,  stretcher,  has  taken  on  a rich  tone  with  age; 
Men-in-Armor  fighting,  on  horseback  and  on  foot. 

215.  MEDIAEVAL  CASTLE  WITH  FIGURES.  18  x 24. 

Old  painting  unsigned;  canvas,  stretcher. 
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